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METALWORK ACQUIRED 




WROUGHT IRON LOCK, BY FRANK L. KORALEWSKY. 
GIVEN BY GEORGE G. BOOTH. 



Another wrought iron lock by 
Frank L. Koralewsky has been 
added to the permanent collection. 
We are fortunate that Koralewsky 
is represented by several examples 
in the Art Institute. He interprets 
the spirit of Mediaeval Germany, 
when such handicraft was at its 
height. The lock reveals a young 
journey-smith of the Middle Ages 
seated at the cross-roads, looking 
back on his home town. He hesi- 
tates whether to return or go 
abroad. The thorns above are 
indicative of his sorrow, while the 
grapes below suggest the celebra- 
tion for his eventual homecoming. 
At the right the smith starts out 
in a rainstorm. He is next dis- 
covered applying for a position. 



Finally he joyfully returns in the 
brightness of sunshine. Through- 
out, the character of the medium 
is apparent. True art does not 
deny the existence of the material 
in which it is created. 

This is an addition to the already 
large group of handicraft objects 
given by Mr. Booth. On important 
occasions he has pleaded his case 
publicly for the value of such 
objects in our everyday life. 

The artist was born by the Baltic 
and at the early age of fourteen 
was apprenticed to an old firm of 
art smiths of the highest grade. 
He became a journeyman himself, 
after having successfully fulfilled 
the requirements of a jury of mas- 
ter craftsmen. In 1896 he came to 
this country. 
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He jSrst rough-forges his pieces 
to shape, finishing them by carving. 
This produces a charm that would 
be impossible by casting. The 
folk-lore and fairy tales of early 



Germany furnish him with sub- 
jects. His lock with the story of 
"Snow White and the Seven 
Dwarfs," was awarded the grand 
prize at the Panama Exposition. 





PELICANS. SCULPTURE BY NANCY STAIR. 
RECENTLY PURCHASED. 



The two pelicans by Nancy Stair 
are amusing likenesses of these 
awkward but pompous birds. Pat- 
riachs of the California coast, they 
seem to be in a class by themselves, 
with their swan-like necks ending 
in an absurdly proportioned bill 
and head. Their apparent thought- 
fulness is probably camouflage. 

The older bird is a portrait of 
a well-known inhabitant of Santa 
Barbara. 

One of its favorite sports is to 
stand in the middle of the road to 



stop a mule team in its progress* 
The sculpture is treated natura- 
listically but not too photograph- 
ically. The artist shows much 
promise and has already a sense 
of balance, construction, and char- 
acter. She is one of Detroit's 
younger artists and has had excel- 
lent training here and in the Phila- 
delphia Academy. She has worked 
more or less independently, with 
valuable criticism from Sally Farn- 
ham, sculptress, in whose studio 
she has modeled. R. P. 
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